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"If you want your children to 
be intelligent, read them 
fairy tales.  

 If you want them to be very 
intelligent, read them more 

fairy tales." 
 

- Albert Einstein 



Organized by Rato Bangala School, Rato Bangala 

Foundation, and Rato Bangala Kitab in conjunction 

with other partners, Bal Sahitya Mahotsav (BSM) is the 

first ever annual children's literature festival in Nepal. 

Nepal faces a dire shortage of children's literature. 

Even when books are available, there is often a lack of 

will or know-how in order to use them effectively. 

Through workshops, author visits, and other literary 

activities, BSM encourages the development of a 

vibrant reading culture for children in Nepal. BSM's 

festival activities intend to show children the many 

joys of reading, and to educate parents and community 

members on the importance of books in a child's life.  

                                                                                              

    Objectives 

Through the following, Bal Sahitya Mahotsav intends to 

provide an interactive and inclusive experience to help 

school communities appreciate the power and pleasure 

of reading.  

1. Encouraging children to enjoy reading and to read 

more extensively. 

2. Raising awareness and fostering commitment among 

teachers and parents so that reading is encouraged 

both in school and at home. 

3. Expanding the number of books available for 

children both at home and at school. 

4. Bringing BSM to other districts in Nepal.  

Why do we have a
Bal Sahitya 
Mahotsav?
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Our intention is to remove this anxiety about 

reading, by making it fun, interactive and most 

importantly, creative. 

What lead to the inception of BSM? 

We started the festival three years ago, but the 

importance of reading and the need to develop 

reading habits has always been with us. Rato 

Bangala Kitab can be seen as a predecessor of BSM 

because we started it for the same reason—to 

develop reading habits. When we first started the 

school, the children used to never touch Nepali 

books because they looked so boring. The books 

were all printed in black and white and were very 

moralistic. The concept of getting children to read 

what they liked was not there. That is why we 

decided to run workshops and publish books, to do 

something to give the children what they liked. We 

started publishing things like Mangale ko Changa, 

which ended up being a classic for children’s 

literature in Nepal. BSM is only an extension of this 

sentiment, a celebration of the ideals we have 

always had with us.  

In Conversation with BSM Founders 
Shanta Dixit and Milan Dixit
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Though Bal Sahitya Mahotsav is a very talked about 

event at Rato Bangala, many students do not know 

about the background of the festival. Therefore, to 

learn more about the significance of BSM and to get 

an idea of this year’s evet, we sat down with Rato 

Bangala School Principal Ms. Milan and Rato 

Bangala Foundation Director Ms. Shanta, the 

founders of the festival, and asked them some 

questions.  

What is the significance of BSM? 

Reading is a very important skill to develop in 

children. If they become good readers, they become 

good writers, they become good people and most 

importantly, their emotional intelligence improves 

because through books they are brought to 

someone else’s world and they understand 

someone else’s point of view. Therefore to 

inculcate good reading habits, the BSM plays a 

huge role. Through BSM, we want to develop and 

spread this reading habit throughout the world. 

The main purpose of BSM is to make reading fun. 

Generally, reading is done is a cut and dry way.  



n Kathmandu, and we’re planning to expand it into 

government schools in other districts as well. 

We have schools from districts around the valley 

coming for this year’s BSM, and we’ll be conducting 

workshops for the students and teachers so that 

they too will be conducting BSMs in their own 

schools. By doing so, the culture of reading will 

spread into their community and more and more 

people will enjoy reading, once they know how 

exciting it can be. We'll be facilitating these BSMs 

and the Rato Bangala Foundation will work in- 

depth with them, funding and supporting four of 

these schools. BSM is a long term plan, and we 

hope to spread the joy of reading with the 

Mahotsav. 

How is this year’s BSM going to be different? 

For the students and the school it is going to be 

similar with more exciting activities. We are very 

excited about bringing somebody like Marcus 

Pfister to the festival. We believe that his presence 

makes writing accessible for these children. 

Because of the fact that he is here and he is so 

enthusiastic about promoting literature among 

children, they too feel like they can be him. We also 

have started the Early Grade Reading (EGRA),where 

we have a set of handpicked books for grades 1-3 in 

a package which sort of acts like a crash course 

into reading for these children. We are also going 

to bring in government schools and put them 

through workshops, both of the students and the 

teachers to bring the culture of reading to their 

school. 

One thing you are most excited about? 

We’re really excited about the braille books. We 

have two students coming in, who’ll be doing read 

aloud sessions with the Braille books. We also have 

the chairperson of the Blind association coming in 

for the Mahotsav. We’re also looking forward to 

Dada Ji’s timeline, which will make people realize 

his contribution to the BSM and to the Nepali 

language itself. We’ll have Chhanda recitations and 

Ms. Milan will be reading the book she wrote about 

Dada Ji’s life. It’s an opportunity to really study 

somebody who has brought the Nepali language to 

the level it is in right now. He also inspired the 

Nepali Unicode, and it is due to his contributions 

that Nepali is no longer a dying language. 

Furthermore, we’re thrilled to have Mr. Marcus 

Pfister as our guest for the event, and we’ll be 

going through his timeline, as well as engaging 

ourselves and especially the kids with illustration 

workshops and an interview session with him.  

What are your plans  for future BSMs? 

The Bal Sahitya Mahotsav has been quite successful 
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The author of the world-renowned children’s book 

The Rainbow Fish, Marcus Pfister, was born in 

Berne, Switzerland in 1960. Although he began his 

career as a graphic artist working in advertising, 

he decided to pursue writing children’s books in 

1983; writing and illustrating his first book The 

Sleepy Owl in 1986. His book The Rainbow Fish 

took the world by storm, having been translated 

into over 80 languages and sold over 30 million 

copies, and has now become a series with several 

editions and even an animated TV show. 

At this year’s Bal Sahitya Mahotsav, we were lucky 

to make Mr.Pfister’s acquaintance as he attended 

the event as our Chief guest and Keynote speaker. 

His inaugural address encompassed the 

importance of books and reading with him stating 

“Stories are the bread for our brains, the water for 

our souls; books are just the food for us”. We got a 

few moments to speak with Mr.Pfister.  

In Conversation 
with Marcus 
Pfister

B Y  P R A K R I T I  K A N D E L  &  P R I Y A  P R A D H A N
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Photo: Marcus Pfister (far left) stands with 
family and friends during the festival.



What do you think of the Children's Literature 

Festival that Rato Bangala is organizing? 

First of all I enjoyed all the decorations on the 

trees and everything which brings about a feeling 

of joy and happiness. I guess this event is 

important because it opens your mind to another 

world and this is the aim of this festival. 

What do you think it is about stories, especially

children's stories, which make them loved and 

read in so many different countries and languages 

regardless of its original language? 

Often people ask why a certain book is so 

renowned and the other one not? If we had an 

answer to this question, then anybody could write 

bestsellers and this is not possible. So it is luck but 

also it is about writing a certain story in the right 

time. Perhaps the rainbow fish published today 

wouldn't be a success it was twenty five years ago. I 

did a lot of books that I personally liked more that 

the Rainbow Fish but they were not such a success. 

So, of course, for me it is also easier because I am 

only telling stories about animals. If you have an 

animal such as a fish or a penguin, then it is much 

more relatable. If a character is say, a Chinese kid, 

then kids in other parts of the world would feel 

that it is a Chinese kid, not me. But with the 

rainbow fish and the things it is doing, it could be 

anyone: you or me. It is not Chinese or Japanese or 

European so I think it is much more easier to have 

success with animals than with human beings. The 

story of the Rainbow Fish is a very simple one to 

touch people. 

In your story, The Rainbow Fish, a major value the 

story talks about is sharing and making friends, 

so when writing stories how do you choose which 

values you want to put in the characters? 

It is actually completely different. Sometimes, 

I start with an idea where I want to tell a story with 

a certain value. Other times, since I am an 

illustrator, I have certain ideas for colors and 

What inspired you to be a Children's Literature 

Author? 

Originally, I come from illustration and am a 

graphic artist. And I worked for publicity agency 

where you can only illustrate certain things. As an 

illustrator, I thought about what I could do for 

more illustration. And I also always loved telling 

stories so a picture book was perfect to bring these 

two talents together. So, I tried and finished my 

first book and I sent it to five editors in 

Switzerland.   

Why do you value stories so much? 

I started to write stories before I had kids but when 

I having my own kids, the stories and their content 

started changing. Before, I always cared about the 

characters and illustrations and then about the 

story, but when I had my kids, the story became 

more important. The kids came home and told me 

stories about their day and their little problems 

and these are the kind of stories you read in the 

rainbow fish books. I loved to tell stories to the 

kids in the evening for 15-20 minutes to sit 

together and read stories and the kids asked 

questions about the story and we were together in 

a very intimate way. And I think it is a very nice. 

One day if you have your own kids, it would be very 

nice to tell them stories. 

How do you think telling stories affects children 

and why is it important to tell stories to them? 

It's not that important what story you are telling: 

 you may tell religious stories or stories about 

nature and science and even comics or a manga. I 

guess what is important is to know your kids in a 

different way; during the day maybe you won't have 

time to play or stay with them, but it is important 

to take the time to stay with your kids without any 

disturbance for 15-20 minutes to do something that 

calms you down. For me this relationship of 

parents and their children is important. More than 

the story, if a book is able to bring parents and   

. 
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Switzerland and the fifth one finally agreed after

waiting for six to nine months. But I said to myself 

that if it does not work in Switzerland, I would go 

to search for other editors in Germany. Maybe I 

would have tried something else since I have a lot 

of interests like sculptures, photography. It worked 

with the first book and it was possible to go on.  

illustrations and how characters should be like. 

And then, the story comes afterwards. So I have a 

lot of inspirations and it is not always the story 

first or the value first. I also write to entertain the 

kids. It is not necessary that the book always has to 

teach something. 

Since you have said that you are primarily an 

illustrator, how did you start illustration? 

I enjoyed doing illustrations but when you are good 

in drawing in Switzerland, it does not mean very 

much. So my first step was to give exams to the art 

school and to know that I now want to pursue this. 

   

In your speech, you mentioned that you read all 

the seven Harry Potter books to your children. So 

how did you get the idea of reading stories to your 

kids? 

First of all, small kids cannot read on their own so 

you have to read aloud to them. And second, the 

kids enjoyed the 15 minutes I spent reading with 

them.  After reading the first book of Harry Potter, 

I asked them if they then wanted to read on their 

own or wanted me to read to them. They insisted 

on me reading so I continued doing this. 

What advice would you have for children our age 

who want to be authors and illustrators? 

I don't know how it is here, but in Switzerland it is 

very difficult to write a picture book and to find an 

editor.  But the thing is you have to try and you 

have to do it. When I was young, there was a lot of 

graphic artist there were a lot of people who 

wanted to go into graphics and write picture books 

but they never actually did it. So  you have to take 

the time and be inspired to try it and you'll find an 

editor but you have to try and start. 

In writing and illustrating and publishing 

children's books, have you faced anything 

difficult? 

When I started I sent my book to five editors in  
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On 29 December 2016, the world lost a great man. 
Kamal Mani Dixit, known as Dada Ji by the Rato 
Bangala community,  was an author and great 
supporter of the literary arts in Nepal. Rato Bangala 
School student Ranjan Pudaisani details Dada Ji's 
life and legacy.  

I still remember the day in grade six when I first 

met Mr. Kamal Mani Dixit. I don’t remember why 

he came nor what he did in class but after two 

weeks, I had found out so much about him that I 

could only marvel at his genius with that brain. 

Born on September 2, 1929 in Gairidhara, 

Kathmandu few would have imagined him to leave 

such huge mark in Nepali history. 

Kamal Mani Dixit: 
In Memoriam

B Y   R A N J A N  P U D A I S A N I
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 He felt that he was rewarded enough in life and 

therefore would not accept any awards that were 

given to him.  He took Lekhnath Paudel’s “ma kasto 

hu” seriously and tried to live his life like a 

satyabadi. As a result he became a social worker 

and even in that field he set a brilliant example for 

the generations to come. 

He built the Madan Dhara where there was a 

scarcity of water and also established the 

Jagadamba Aushadhalaya so that the public could 

enjoy cheaper access to health care. He also built 

the Jagadamba Athiti Bhawan, which was bombed 

during the Maoist insurgency, he had it rebuilt 

after the monarchy was abolished. 

“He is a great example for the kids and the younger 

generation especially”, continues  Dixit. “He has 

worked tirelessly for the advancement of Nepali 

literature and his dedication is there for all to see. 

From the Unicode to Sangranti to Madan 

Pustakalaya he has done a really good job and 

leaves behind a brilliant legacy for the country”. 

Even though his loss will be felt deeply, it is finally 

time for us, the younger generation, to pick up 

from where he left off. 

He started his school in 1990 BS and completed his 

B.A. from Banaras Hindu University in 2006 BS. 

 While still in school he was sad that he could not 

buy books and because of that he saved his money 

and bought books.  That collection was later turned 

into a library that has since become the largest 

Nepali library anywhere in Nepal. He married Anju 

Poudel and along with his children opened Rato 

Bangala School in 2048 BS. He also established the 

Madan Puraskar Guthi in 2012 BS. He also featured 

in “Adhikabi Bhanubhakta” the movie alongside his 

wife in 2056 BS. 

Not only was he a novelist, his Madan Puraskar 

awarded writers who made contribution to Nepali 

literature and also set the stage for aspiring writers 

to hone their skills. He also deserves credits for 

developing the Nepali Unicode that allows 

instantaneous communication in Nepali language. 

This invention started a revolution in Nepali 

communications. His book “Dhumdham ko 

ghumgham” has been so popular that it has been in 

Pakistan’s curriculum. 

He was also a vital cog in the Rato Bangala School’s 

management. At times he would serve as the link 

between the students, teachers and the school 

management. His role was not limited to just being 

the patron but would be seen frequently roaming 

the school and teaching the students with their 

poems. He also taught the Nepali teachers about 

“chhanda”and how a poem is written. 

“His family read a lot”, says Santa Dixit, the 

director of Rato Bangala School and Kamal Mani 

Dixit’s daughter-in-law. “That inspired him  to 

read a lot as well. He believed that wealth was 

temporary and did not pursue it. His ideology was 

that ups and downs do happen in life and because 

of that one should not be scared if they are in 

trouble.” 
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Kamal ra Kitab, a new Rato Bangala Kitab title, was adapted by Milan Dixit from interviews with 

Kamal Mani Dixit and illustrated by Kripa Joshi of the Miss Moti series. It tells the story of how 

Kamal Mani Dixit, a lifelong reader, began to collect books as a young boy. This collection 

would eventually grow into the largest private library of Nepali books in the country.  

The book is available for purchase through Rato Bangala Kitab. Visit ratobangalakitab.com for 

more information. 

Book Launch: Kamal ra Kitab
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Photo: Kripa Joshi (left) and Milan Dixit (right) pose during the premier of their book Kamal ra Kitab.



The famous comedian Madan Krishna Shrestha of MaHa Jodi read at Bal Sahitya Mahotsav 2017. 

Anubhav Sharma sat down with him to discuss his life and work.

An Interview with  
Madan Krishna Shrestha

B Y  A N U B H A V  S H A R M A
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Photo: Madan Krishna Shrestha (left) and journalist Kanak Mani Dixit (right) in conversation at BSM 2017.
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students is that though there is availability of 

coursebooks, there is a scarcity of literature books, 

novels, story books, etc. required for leisure 

reading. Even if children wish to buy such braille 

books from the market, they are likely to be unable 

to find them. Moreover, the price for such books is 

very high and they are not financially feasible for 

most.  

This year, Rato Bangala Kitab and the Bal Sahitya 

Mahotsav have teamed up to publish two unique 

children’s books in braille. In the past, RBK has 

printed braille books and after seeing the dire need 

for more braille books it has re-launched two of its 

titles Kehi Paye Kehi Gumaye and Bafre Habre, 

which have been previously published in both 

Nepali and English. Two copies of each of these 

books are set to be distributed to 75 schools across 

the country, where visually impaired students are 

enrolled. Monita Gurung, who has overseen the 

complete publication and launch process, says the  

New Rato Bangala Kitab Braille Books Make 
Reading More Accessible

B Y  P R I Y A  P R A D H A N

In Nepal, blindness and visual impairment are not 

only health problems but also major social and 

economic problems. Many perceive the disability as 

a inferiority and often times impaired individuals 

are treated as a burden and not given the care and 

support they require, especially in the educational 

field. According to the 2011 National Population 

Census, the population of the blind in Nepal is 

96,000. Most of these individuals lack higher 

education and consequently, they cannot find 

proper means of employment. Even in the capital 

city, blind individuals have a very limited choice of 

accessible literature and study material. 

Blind students enrolled into the public school 

system are enrolled in the same schools as their 

sighted peers. Although most of them to do not 

study in specialized schools, they are taught in 

braille and the government has also supported 

their education through the publication of braille 

coursebooks. The major disadvantage for the blind  
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eason behind launching the braille books was a 

desire “to share the best of quality reading and

develop a culture of reading." 

Out of the two books that were launched, Kehi Paye 

Kehi Gumaye, by Shanta Dixit, revolves around a 

story of a young girl in a post-earthquake situation, 

teaching readers about its consequences and how 

to cope with the natural disaster. Bafre Habre, by 

Milan Dixit, is a fact-based book aimed to raise 

awareness about wildlife conservatism and 

promotes environment-based career options 

through an engaging and well-written story. 

During the launch, which took place as a part of the 

BSM inaugural ceremony, two students from LAB 

and AdarshaSoul read out loud their favourite parts 

of the books. With their fingers gently scanning the 

pages and a few hesitant pauses, the students read

to us through touch, showing everyone that reading 

and learning cannot be bound by disabilities. 

The audience was then addressed by Kamal Thapa, 

President of the Nepal Association of the Welfare of 

the Blind (NAWB), who stated that "People, even in 

Kathmandu, are not aware that blind individuals 

are capable of reading. With such a situation, it is 

extremely difficult to find books in braille." He 

spoke about the about the importance of reading 

and books, especially to children and expressed his 

appreciation towards RBK for showing interest and 

taking the initiative to launch these braille books. 

With the help of NAWB, the braille books will reach 

the hands of underprivileged children and imbue in 

them a passion for reading and thirst for 

education. 

NOTE: Though these books will not be available in the 
market, interested individuals can contact RBK to 
purchase any remaining copies. 
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Bal Sahitya Mahotsav is all about literature, and 

luckily, the festival didn’t leave the otaku 

community out. The otaku workshop “Manga 101”, 

hosted by Otaku Next, a company specializing in 

Japanese cartoon culture, dives deep into the 

increasing popularity of manga, anime and other 

otaku related stuff.  

“Manga is a sequential fusion of illustrated panels 

and written dialogues,” says Lobhsang from Otaku 

Next. “Manga magazines like Shounen Jump, are 

way different from western comic companies like 

DC Comics and Marvel Studios. Rather than just 

focusing on one particular superhero, off to save 

the world, Manga has a variety of different genres”. 

Shounen, for example, is targeted towards young  

Manga 101 
Workshop 
Brings Otaku 
Culture to BSM
B Y  B I R A T A L  W A G L E
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adults and teens. It usually has a heroic main 

character, preaches values like friendship and 

almost always has really cool battle scenes. Manga 

or anime like Naruto and Dragon Ball Z are 

examples of shounen manga, shows almost 

everyone has watched or heard of. Shoujo Manga 

and Anime is targeted towards teenage girls and 

usually has a lot of romance or slice of life aspects 

involved. There’s Manga for little kids (Kodomo in 

Japanese) like “Doremon” and “Ninja Hattori” and 

there are some dark, more adult rated Manga and 

Anime, called “Seinen”, which deal with social 

issues like greed, corruption, domestic violence, 

racism, murder, drug abuse and various forms of 

debauchery. 

Manga was originally seen as a form of art in Japan, 

and was called “ukioy-e”. Artists would create 

various pictures with paintings or woodcuts, which 

evolved over time and eventually became the 

manga we know and love. Manga was indigenous to 

Japan until the 1960s and 70s, when manga like 

Barefoot Gen and Line Wolf and Cub started the 

“Manga invasion” into countries abroad. But it 

wasn’t until the eighties that the “Manga 

Explosion” occurred, the time when the likes of 

Dragon Ball and Pokémon, started popping up on 

TV stations and bookstores all over the world. After 

that, thanks to One Piece, Naruto and loads of 

other series, manga is getting more and more 

popular, with no sign of stopping.

Making a good manga is no piece of cake. 

Mangaka’s (manga authors) need to come up with

character designs, a back story, a world setting, a 

plot, story boarding, create a draft, create a 

name(manuscript), edit their story and, finally, 

produce the final draft. And if the final draft is 

great, it’ll get published in a magazine; otherwise, 

rinse and repeat. And if you somehow manage to 

get your manga serialized (a very slim chance),you 

need to do the same thing, every month, fortnight  

or even week, for the next chapter. And then, you 

MIGHT, be able to make a living off of it. It may 

seem like a ton of work, but those who are 

passionate and talented enough can pull through 

and piece together a work of art. We have some 

Mangaka of our very own here in Nepal, like Anish 

Raj Joshi who made the first manga in Nepal, 

Daemon Ignition.  

For some reason, being an otaku (someone who 

loves manga and anime) is looked down upon by 

society, something to do with young adults 

watching “animated, cartoon-ish shows” in another 

language and what not. This largely has to do with 

the misconception that all anime are like cartoon 

shows, for kids, babyish and certainly not for 

someone in high school But manga and anime are 

certainly not cartoon shows. After all, what cartoon 

would show a model, A-grade student descend into 

madness, turn into a serial killer, and murder 

anyone standing in his way? Not your average 

Mickey Mouse. And that’s not all. Not all manga are 

created for the sole purpose of recreation but are 

also created as a form of art, a form of Japanese 

literature, like the series Buddha by Dr. Osamu 

Tezuka, Japan’s equivalent of Walt Disney. 

The manga explosion in Nepal keeps getting 

stronger and stronger, with cosplay competitions, 

anime quizzes and other otaku related events to 

keep the flame burning bright. Compared to other 

countries, our otaku community isn’t strong at all, 

but the otakus of our country have a dream to 

create more Nepali anime and manga and a 

stronger otaku community. So: Will you take a 

chance and embrace the otaku world, entering a 

new world, a different culture, and a grand 

adventure? 
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half long workshop. The kids anxiously looked at 

each other and to not feel silly self-consciously 

tried to emulate Ms. Dixit. An hour and half that 

flew past in a flurry of fun games and songs, where

we (the reporters) stood by and watched as the 

awkward and aloof murmurs of the kids grew 

louder and more confident in each passing minute. 

In the end, the awkwardness was nowhere to be 

seen and the air was filled with the self confidence 

of people who were comfortable with their body 

and its quirks. 

Miss Dixit set about bringing this transformation 

through music and games. Arranging the kids in 

groups of three she told them and they would be 

playing Rabbit, House, Storm. Granted, on paper it 

seems childish and pointless but: a) they were 

children. b) the game had an almost magical effect 

on the room. As soon and Ms. Dixit showed the  

Theater Workshop Helps Children 
Get Comfortable on Stage

B Y  A R Y A N  P A N D E Y  A N D  A V A N I  A D H I K A N I

“I want you to get out of your comfort zone”, 

Gunjan Dixit said as she prepared to take a bunch 

of nervous-looking kids into the world of theater 

and drama. 

Ms. Dixit started the session by handing out a 

masking tape for people to write their names on 

and told everyone to stand in a circle and take off 

their shoes. “I want you to introduce yourself to the 

group… but with a body motion you feel 

comfortable with.” She then gave a demonstration, 

a quirky dance riddled with silly gestures, as she 

introduced herself to the class. Meanwhile, the 

twenty or so awkward children shuffled around, 

wondering to themselves what the appropriate 

response was to the comical dance they were 

witnessing – they chose to laugh, nervous and 

hesitant, unaware of what they had gotten 

themselves into by signing up for the hour and a  
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children the ropes, they jumped in enthusiastically into this 

game, screaming and dancing, without a shred of self- 

consciousness. Children began straying from their friends to 

make more friends, so much so that at the end it was near 

impossible to tell who knew each other from before the 

workshop and who had just met each other. 

Instead of tiring, it felt as if the children got more energetic as 

time went on. These excited children huddled in masses 

around Ms. Dixit, eagerly awaiting her next instructions. 

Dance around the room and form groups when the music 

stops? Gladly. Singing songs in another language? Without a 

question. The kids no longer cared about being silly or 

obstructive. To them, the only thing that mattered was to have 

fun. Despite having just met, the kids had no qualms about 

working with each other. Ms. Dixit mixed up the groups, 

created various group activities, all designed for getting the 

kids more comfortable and uniting them. 

After an interesting session where she asked groups of six to 

create an animal together and sing a Hebrew song, Gunjan 

Dixit announced that the time for the workshop had ended. 

The kids, like kids, whined and complained and went to their 

corners to put on their shoes. As they went out, heads high, 

gait confident, humming their newly learnt song, they 

appeared to understand what is the essence of theater truly 

was —be yourself before you can be someone else. 
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Kamal ra Kitab
Adapted by Milan Dixit and 
illustrated by Kripa Joshi, this book 
tells the story of Kamal Mani Dixit's 
lifelong love of books. 

Haatbazar  
Haatbazar is written by Sudha Ohja 
and illustrated by Promina Shrestha. 
It is an A3 sized big book about 
shopping at a hatbazar. 

Written by the journalist Kanak Mani 
Dixit and illustrated by the well- 
known artist Bidhata KC, this 
humorous story about a 
miscommunication between two 
villages is is now out in its second 
edition. 

Didi's Scooty
Written and illustrated by 
popular Nepali Times cartoonist Diwaka 
Chettri, this rhyming Big Book (A3 size) 
is now available in English as well as 
Nepali. 

The Story of Bhoto Jatra
Written by Deepa Dixit and illustrated by 
Promina Shrestha, this newly translated 
book tells the story of the Rato 
Machhindranath festival. It is now 
available in English as well as Nepali. 

New Books at BSM!

Banthali and Nunthala 
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Two braille translations also debuted at 
BSM 2017. Read about them on page 12!



BSM 2017  
Photos from the Festival
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Contact Information
Bal Sahitya Mahotsav 
P.O. Box 202, Patan Dhoka, Lalitpur, Nepal 
Telephone: 5522614, 5542045 FAX: 5547619 
Email: bsmnp@ratobangala.edu.np 

Instagram: instagram.com/BSMNepal 
Twitter: twitter.com/BSMNepal 
Facebook: facebook.com/balsahityamahotsav 

Rato Bangala  
Group of Institutions 
The Rato Bangala Group of Institutions is 
Rato Bangala School, Rato Bangala Kitab, and 
Rato Bangala Foundation. Together, they 
work to bring quality education to children 
in Nepal.  

Find out more at ratobangala.edu.np, 
ratobangalakitab.com, and rbf.org.np

Acknowledgements
All articles have been written by RBS students. 
Special thanks goes to Priya Pradhan for her help. 

Photographs by Aarya Bhandari, Urvashi Suwal, 
Avyudaya Gurung, Utkrist Karky , Nitisha 
Bhandari, Abiral Chaulagain and Beth Norford. 

Thank you to the Rato Bangala administration, 
especially Monita Gurung and Devin Prakash 
Choudury, for supporting the newsletter.  

This newsletter has been edited and compiled by 
Sophia Rosenfeld.

Visit bsmnp.org for 
regular updates!

F E B R U A R Y  2 0 1 7  |   2 0



Thank you to 
our gift sponsors!

F E B R U A R Y  2 0 1 7  |   2 1


